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Richard Strauss 
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PROGRAM NOTES 


Symphony No. 38 in D Major 
“Prague,” K. 504 (1786) 

Written in anticipation of a visit to 
Prague (a city already filled with 
Mozart-hype in the aftermath of his 
opera The Marriage of Figaro), Mozart’s 
Symphony No. 38 at once represents 
a final callback to the genre’s earliest 
days as well as an indication of what 
the symphony will soon become 
in the hands of Beethoven and his 
successors. The symphony’s three- 
movement construction represents an 
increasing rarity as the genre evolved: 
composers almost always added a 
minuet between the second movement 
and the finale. On the other hand, 
Mozart fills those three movements 
with so much drama it rivals its four- 
movement counterparts. 

The Prague symphony, opens with 
a lengthy slow introduction whose 
constant forays into the minor mode 
shocks and bewilders. Its double- 
dotted rhythms evoke the solemnity of 
the old French Overture. And like the 
French Overture, the main body of the 
first movement is contrapuntal—that 
is, Mozart contrasts small fragments of 
equally-important material instead of 
presenting a main melody supported 
by harmonies. Mozart’s listeners 
would have instantly recognized 
these tropes as communicating an 
atmosphere of past grandeur. This 
atmosphere continues into the second 
movement, where an unusual amount 
of chromaticism and even dissonance 
convey an equally unusual intensity. 

The length and intensity of the second 
movement is so overwhelming that no 
minuet could follow. Instead, Mozart 
writes a light-hearted finale (but recalls 
the minor-mode dips from the slow 


introduction!) that is rumoured to hint at 
Figaro. Perhaps the Prague audiences 
might have gotten the joke. 

Four Songs 

The four songs presented tonight 
are taken from a number of sources: 
‘Allerseelen’ (All Souls’ Day) and 
‘Zueignung’ (Devotion) come from 
his Op. 10 collection of eight songs; 
‘Standchen’ (Serenade), Op. 17, was 
composed about two years after the 
Op. 10; and ‘Cacilie’ (Cecilia) is the 
last to be written, as Op. 27, No. 2. 

The Op. 10 songs were composed in 
1885 and were the first collection to be 
published. But although it was Strauss’ 
earliest published collection, he had in 
fact written many previous songs in his 
youth. Flowever, in the Op. 10 songs 
Strauss moved away from the earlier 
19th-century style of Schumann and 
Schubert—the Romantics with their 
strophic songs and ballades—and 
started to show his own compositional 
voice. For five years after the Op. 10, 
Strauss would publish a new song 
collection annually, including the Op. 

17. In 1891, however, Strauss entered 
a three-year lull as he turned his 
attention to other projects. Strauss 
only returned to song-writing with the 
Op. 27. These songs are especially 
important, as they were written to 
celebrate his marriage to Pauline 
de Ahna, an operatic soprano. The 
husband-and-wife duo would often 
feature various songs in concert tours, 
mixing and matching between different 
opuses, just as you will hear tonight. 

Theme and Variations, Op. 42 (1953) 
Composed only a few short years 
before Korngold’s death, the Theme 
and Variations, Op. 42, represents 


some of the final thoughts of a 
composer famous for his early musical 
talent and his work in the film industry. 
In his youth, Korngold’s genius was 
recognized by giants such as Gustav 
Mahler, Richard Strauss, Alexander von 
Zemlinsky, Artur Schnabel (who took 
Korngold’s early Piano Sonata ail over 
Europe), and Giacomo Puccini (who 
praised his one-act opera Violanta). 
Leaving Germany in 1934, Korngold 
settled in Hollywood. He became a 
successful film composer and won 
two Oscars for his scores to Anthony 
Adverse (1936) and The Adventures 
of Robin Hood (1938). Following these 
successes, Korngold wrote this final 
work, the Theme and Variations, for 
school orchestras throughout the 
United States. Seven clearly delineated 
variations follow the theme, initially 
presented by the flute and played “like 
an Irish folk tune.” Like the variations 
of Mozart and Beethoven, the 
variations become progressively more 
animated—although the fourth and 
sixth variations provide some breathing 
room—and the final variation harkens 
the “heroic” style of Korngold’s movie 
scores. As one commentator notes, 
“one might imagine Errol Flynn [Robin 
Hood] dashing through Sherwood 
Forest.” 

Mathis Der Maler (1934) 

The story of how Mathis der Maler 
(Mathias the Painter) came to be 
is perhaps as interesting as the 
symphony itself. Even more, the 
circumstances surrounding the piece’s 
composition closely relate to, and 
magnify, the central question of the 
piece itself: what is the role of the 
artist in society? Hindemith was initially 
presented the libretto to an opera of 


the same namein 1932. The libretto 
described a historical painter who 
lived during the Peasants’ War, which 
took place in late 15th- to early 16th- 
century Germany. In the story, Mathias 
Grunewald had given up painting in 
order to take up arms in support of 
the downtrodden peasants. However, 
he soon realizes that he had betrayed 
his calling by forfeiting his art, and he 
synthesizes both his sympathy for the 
peasants and his artistic call in a final 
burst of creativity. At first, Hindemith 
showed little interest in such a tale. 

This all changed a year later, when the 
Nazis came to power. As they began to 
tighten their grip on society (including 
the arts), Hindemith increasingly saw 
himself in Mathias, using his art to 
protest the injustice of the Nazi regime. 
For his efforts, Hindemith was soon 
“rewarded” with censure from the Nazi 
regime, and his music was banned 
from Germany. The opera was instead 
premiered in Zurich. 

Prior to the opera’s completion and at 
the request of the conductor Wilhelm 
Furtwangler, Hindemith took major 
instrumental sections and arranged 
it into a symphony as a sort of sneak 
preview. Each movement is inspired by 
a panel from the Isenheim Altarpiece 
(a painting by Mathias Grunewald that 
provided some of the more fantastical 
inspirations for the opera). The first 
movement, “Angel’s Concert,” would 
later be used as a prelude to the opera; 
the second movement, “Entombment,” 
reflects Mathias coming to terms with 
death, and the finale movement, “The 
Temptation of St. Anthony,” is a vivid 
depiction of Mathias struggling with his 
inner demons and call as an artist. 


Program Notes by Matthew Poon. 


BIOGRAPHIES 



Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties of 
the University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic and 
ballet repertoire, Mayer has guest 
conducted many of the leading 
orchestras around the world including 
the Montreal, Toronto, Winnipeg and 
Vancouver symphonies in Canada, 
the Houston and Utah symphonies 
in the U.S., London Mozart Players 
and the English Symphony Orchestra, 
NDR Philharmonie in Hannover, 

Slovak Philharmonic, Budapest, 
Belgrade and Sophia Philharmonics, 
Israel Philharmonic, NHK Orchestra 
and Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, 

Mayer was Music Director of the 


Edmonton Symphony and Orchestra 
London. Mayer has led numerous 
opera productions in Canada, the U.S., 
the Netherlands, Hungary and Israel 
including The Barber of Seville, Cosi 
fan tutte, Don Giovanni, Rigoletto, The 
Flying Dutchman, Salome and The 
Cunning Little Vixen. 

Some of the distinguished soloists who 
have collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Mstislav 
Rostropovich, Yo-Yo Ma, Claudio 
Arrau, Emanuel Ax and Sir Andras 
Schiff. Mayer has recorded for the 
Arabesque, CBC, Denon Japan, 
Hungaroton and Koch labels. Under 
his direction the Edmonton Symphony 
became one of Canada’s most 
frequently played orchestras on radio. 
They were awarded the Grand Prix du 
Disque-Canada for Orchestral Suites 
of the British Isles and nominated for a 
Juno award for their Great Verdi Arias 
with Louis Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a 
Doctor of Music, honoris causa, in 
recognition of his contribution to the 
musical life in Canada. 





Korean-Canadian conductor Francois 
Koh received a DEM (Diploma 
d’etudes musicales) in Orchestral 
Conducting from the Conservatoire 
Nationale de Dijon. After his studies 
at the Conservatoire, he founded 
Ensemble Orchestral de Dijon, giving 
many concerts in the Burgundy region 
until he left France. The chamber 
orchestra remains active with a new 
music director and president. In 
2007, Koh moved to Vancouver and 
was appointed Music Director of 
the Sunshine Coast Concert Band. 

In 2011, he moved to Montreal to 
study orchestral conducting with 
Alexis Hauser at McGill University 
and completed a master’s degree in 
2013. While at McGill, Koh took on a 
variety of conducting and coaching 
responsibilities. He was assistant 
conductor of the McGill Symphony 
Orchestra, Opera McGill, and McGill 
Wind Symphony. By winning the “RBC 
Emerging Artists Project” in 2014, Koh 
became the Assistant Conductor of the 
Peterborough Symphony Orchestra. 

In May 2015, he was appointed as 
Music Director of the Georgian Bay 
Symphony. The Symphony received 
the 2017 Vida Peene Orchestra 
Award from the Ontario Arts Council 
for its artistic excellence and strong 
community relationships. Currently, 
Frangois Koh is pursuing his DMA 
degree in Orchestral Conducting on full 
scholarship at the University of Toronto 
under the supervision of Uri Mayer. 


BLOOR ST. 
CULTURE 
CORRIDOR 



Soprano Brittany Cann is a recent 
Master of Music in Opera graduate 
from the University of Toronto Faculty of 
Music, where she studied with soprano 
Wendy Nielsen. Cann is from Halifax, 
Nova Scotia, where she graduated with 
her Bachelor of Music in Performance 
from Dalhousie University under the 
tutelage of mezzo-soprano Marcia 
Swanston. During her time at the 
University of Toronto, Cann performed 
the roles of Rosmene in Handel’s 
Imeneo, Eurydice in Offenbach’s 
Orphee aux enters, Tiny in Britten’s 
Paul Bunyan and Lucy in Menotti’s The 
Telephone. She has recently been a 
young artist with Opera on the Avalon 
in St. John’s, Newfoundland, where 
she performed the role of Kitty Heart 
in Dead Man Walking by Jake Heggie. 
Cann was also fortunate to have 
performed the role of Mi mi in the 2014 
production of Puccini’s La Boheme 
at the Centre for Opera Studies in 
Italy. Brittany Cann is elated to be 
singing with the University of Toronto 
Symphony Orchestra and hopes you 
enjoy her performance. 


The Faculty of Music is a partner of 
the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between July 1, 

2016 and January 1,2018, in support 
of our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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